Musical Theatre

Singing Auditions

_________________________________________________________________________

The majority of the time this is your choice of songs, but sometimes it is to be chosen from a song list or is a song from the show.  Be sure to check what the format will be.

16 / 32 bars

1 complete song

2 songs (1 ballad / 1 up tempo)

Choose a song, which shows off you voice and your capabilities to the fullest

CHOOSING AUDITION SONGS

DON’T CHOOSE:
1.  Song and Dance Numbers

· written to be danced as solos

· lyrics and dance are simple as to not upstage each other

· too simple for quality audition



ex:  “Puttin On A Happy Face”;  Bye Bye Birdie


      “The Music and the Mirror”,  A Chorus Line

2.  Production Numbers

· Same as above plus production elements necessary to the song



ex:  Scenery flying in and out, lighting changes



ex:  “I’m gonna wash that man right out of my hair”;  South Pacific



       “You’ve gotta have heart”;  Damn Yankees


       “You’ve gotta have a Gimmick”;  Gypsy

3.  Signature Songs
· songs identified with famous performers who “created them”

· memory of original artist will overshadow you



ex:  “Over the Rainbow”;   Judy Garland



      “If ever I would leave you”;   Robert Goulet



      “Maybe this time”;   Liza Minelli



      “People”,  “The Way We Were”;    Barbara Streisand



      “New York, New York”;   Frank Sinatra

4.  Fictional Character Songs
· Numbers identified with certain fictional characters

· Auditioners assume you can only play that part



ex: “If I Were a Rich Man”;      Fiddler on the Roof


     “Little Girls” ;    Annie



      “Soliloquy”;   Carousel


      “Hello Young Lovers”;     The King and I

5.  Plot line Numbers
· written to help further the plot

· also called narrative songs

· actor is a singer and storyteller = not good



ex:  “You Did It”  My Fair Lady


      “Sensitivity”   Once Upon A Mattress
6.  Vogue Numbers
· numbers from shows currently playing

· avoid because everyone is singing them


DO CHOOSE:

1.  In-One Numbers
· “In-One” = playing area between proscenium curtain and orchestra pit

· Advantage:  play downstage with traveler closed, alone = steel the show



ex:  “If he walked into my life”;    Mame


      “Losing my Mind”;   Follies


      “One the Street Where You live”;   My Fair Lady
2.  Quality songs from quality composers:
Jerome Kern

Rodgers and Hart

Rodgers and Hammerstein

Irving Berlin
Cole Porter


Lerner and Loewe

Julie Styne

Burton Lance

Harold Arlen

George and Ira Gershwin

PRINCIPAL ROLES



CHORUS TYPE ROLES
choose a piece with stage



* sing a blockbuster, razzle-dazzle piece

start at beginning (verse and all)

* 16 measures before highest and strongest note

disregard 16 Bars ( let them stop you)



HINTS
1.  Do not be surprised if and/or offended if auditioners stop you in the middle or before you finish your song.  This simply means they have heard what they need to hear.

2.  Your song should show off your voice and your capabilities to the fullest!  This is your time to shine - pick a number that will show them what you can do and make them what to hire you!!!
